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WELCOME TO 

SPAH 2026
63rd Anniversary Harmonica 

Convention
St. Louis, MO

Presented by 
The Society for the Preservation and 

Advancement of the Harmonica

Hosted by
The Gateway Harmonica Club in St. Louis

Tuesday, August 11th — Saturday, August 15th, 2026

Attendees with pre-paid registration may collect their registration 
packets on Tuesday, August 11th, starting at 1:30pm.

Registration onsite opens for all others at 3:30pm Tuesday. 
Registration Desk is open Wednesday—Friday, 8:30am—5pm,

and Saturday from 8:30am until 2:30pm

Please join us in the Lobby for the 
SPAH Welcome Reception, 

with music starting at 3:30pm, Tuesday, August 11th
The Blues Blowoff kicks off at 6:30pm, Tuesday evening 

in the Matterhorn



CONVENTION 
CENTRAL
with links to the full 
schedule, seminar 
presenter bios, youth 
scholar bios, seminar 
handouts, and more.

CONVENTION
SCHEDULE

DONATE 
TO SPAH



SEMINAR 
PRESENTER
PHOTOS & 
BIOS

2026 
YOUTH 
SCHOLARS

DONATE TO 
THE ROSEBUSH
YOUTH 
SCHOLARSHIP



SPAH BOARD OF DIRECTORS AND OFFICERS

EXECUTIVE COMMITTEE
Jerry Deall — President

Brian Walker — Vice President
Jay Hotze — Secretary

Jim Worsham — Treasurer

DIRECTORS
Lucy Wilson — Convention Director

Phillip Franklin — Membership Director
Justin Norton — Media Director

STAFF
Phil Duncan, Dave Grebin — Vendor Relations &  Site Planning

Owen Evans — Marketing
Michael D’Eath — Webmaster

Jim Miklos, George Miklas — Stage Managers
Mike Wisecarver, David Kachalon — Seminar Coordinators

AJ Windmeyer — Archives
Bruce Dunai — Asst. Treasurer

Paul Davies — Entertainment Director
Jerry Fierro — Asst. Entertainment Director

Jay Hotze — Media Publisher

ROSEBUSH YOUTH COMMITTEE
Kaleena Arbuco — Chairperson

Committee Members:
Cynthia Dusel-Bacon, Connor Frontera, 

Michael Yanitz, David Berntson, 
Kyle Rowland, Jerry Deall

PAST PRESIDENTS’ COUNCIL
Winslow Yerxa, Paul Davies, Tom Stryker, Michael D’Eath

SPAH Founder: Earl Collins 1924-1988

To many others that are too numerous to list, 
SPAH thanks you so much.



TABLE OF CONTENTS

Featured Performances:
Aki Kumar .........................................................................23
Bill Barrett ..........................................................................32
Bill Morris & the Windy City Trio ....................................25
Blues Harmonica Showcase ...............................................10
Buddy Greene ....................................................................36
Jarred Goldweber ...............................................................24
Kyren Allen & Rohan Singhal  ..........................................11
LC Williams .......................................................................20
Lee Oskar...........................................................................16
Madcat & Seifert ...............................................................22
Michael Peloquin ...............................................................14
Michael Rubin’s Variety Show ...........................................15
Paul Davies Trio .................................................................18
Ribtip & Rogers ..................................................................9
Rob Paparozzi ....................................................................33
Rodrigo Eberienos .............................................................37
Rosebush Youth Showcase .................................................31
Sandy Weltman ..................................................................19
Saturday Morning Country Gospel Show ..........................34
Saylors Artists Show ..........................................................17
St. Louis Gateway Harmonica Club ..................................12
The Tom Stryker Big Band .................................................30

Hotel Floor Plan .......................................................28-29
Seminar Descriptions & Jams ..................................41-49

Please keep in mind that all seminar and performance information is subject to last 
minute changes. By attending the SPAH convention, you acknowledge that SPAH 

reserves the right to retain and use photographs/videos of you in its publications and 
promotional material. Except at the designated Swap Meet, SPAH convention attendees 
are to refrain from visibly marketing or selling any products or services or establishing 
a place of business in any public areas on the convention premises unless the attendee 

is an authorized seminar presenter or performer (during or immediately following their 
seminar or performance) or unless the attendee is a credentialed sponsor or vendor (at 
their booth). SPAH reserves the right to request any attendee violating this policy to 

leave the convention premises. Private transactions between attendees—one buyer and 
one seller—are permitted provided that they do not violate this policy.



CHECK OUT THE
SPAH 2026 
VENDORS

Ask about your entry for the Vendor Treasure Hunt

From every model of harmonica you could care to see 
from major manufacturers, to harmonica accessories, 

microphones, amplifiers, and much more, the vendor area 
puts it all in one place. A list of just some of our vendors:

KONGSHENG • SEYDEL HARMONICAS 

BLOWSMEAWAY PRODUCTIONS

TOWER MUSIC • BUSHMAN MUSIC

JDR HARMONICAS • LEE OSKAR HARMONICAS 

LONE WOLF BLUES CO • EASTTOP HARMONICAS 

JOEY & JC CORPORATION • BADASS HARMONICA 

ALBERTHARP • BLUE MOON HARMONICAS 

ROBERT WILLIAMS

SEE SCHEDULE FOR VENDOR ROOM HOURS

SPAH WILL ONCE AGAIN SPONSOR A VENDOR
“TREASURE HUNT”, OFFERING PRIZES FOR ATTENDEES

WHO VISIT ALL THE VENDORS DURING THE CONVENTION. 
PRIZES FOR COMPLETED CARDS WILL BE SELECTED
AT RANDOM AT THE ANNUAL GENERAL MEETING

HELD ON SATURDAY AFTERNOON, IN THE
MATTERHORN (FOUNDERS’ STAGE). 

YOU MUST BE PRESENT TO WIN. DROP OFF COMPLETED
CARDS TO THE REGISTRATION TABLE.
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RIBTIP & 
ROGERS

Jim McClaren 
(aka Ribtip) began 
a solo career in 
1977, playing guitar, 
harmonica, and 
singing. That path 
was interrupted in 
1978 when he joined 
the Soulard Blues 
Band on harmonica 
for 23 years, 
recording 3 LPs, 3 
CDs, and touring 
Europe twice. Today 
his playing time is 
divided between 
the St. Louis Social 
Club, the duo Ribtip 
& Rogers, and solo 
blues performances. 
Jim was “Mr. November” on the 1986 Hohner Harmonica 
Artists Calendar and was the first musician to perform in the 
renovated St. Louis (Peabody) Opera House in 2011. He also 
played the opening of the National Blues Museum, where 900 
of his worn-out harmonicas are on permanent display. 

Mark Rogers, a St. Louis-born drummer and singer, has 
played in a professional capacity since 1968, starting with 
The Shadows Soul Revue before co-founding Street Corner 
Symphony and The Walnut Park A.C.’s, and spending over 10 
years with The Heaters. 

Together, Ribtip & Rogers bring decades of blues 
harmonica and rhythm-driven grit to the stage, rooted in the 
St. Louis blues tradition.
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HARMONICA 
SHOWCASE

There are many 
traditions at SPAH, 
and one of them which 
is not to be missed 
is the traditional 
Blues Showcase on 
Wednesday. Hosted by 
Joe Filisko, this event is 
one that always draws 
a crowd of players in 
the audience, because 

you never know who you'll see come up on stage, and throw 
down some blues, and there are sure to be some unrehearsed, in 
the moment collaborations which wouldn't happen anywhere 
except SPAH. Joe Filisko always has his ears open for special 
talent, and whether it's a household name who deserves a spot, or 
a gospel stalwart who can throw down some mean Albert King, 
Filisko will be sure to present a showcase that touches you, takes 
you back, takes you away, and thrills you.

Companions' Breakfast

If you registered in advance for the Companions 
Breakfast, please check your SPAH envelope for 

details on time and location, or stop by the 
SPAH Registration table.

NOTE: We are no longer o�ering 
onsite registration for this event.



11

Featu
red

 Perfo
rm

an
ce

KYREN ALLEN 
& ROHAN 
SINGHAL 

70s and 80s Funk, and Rock. Kyren Allen is a 21-year-old 
diatonic harmonica player from Commerce City, Colorado, 
who began playing the diatonic harmonica two and a half years 
ago. Specializing in 70s and 80s funk and rock, Kyren brings 
a fast, funky, and rhythmic style to the harmonica, shaped by 
his ongoing studies with acclaimed player Jason Ricci. That 
mentorship has pushed him to develop tight, groove-driven 
playing rooted firmly in the funk and rock traditions he loves 
most. Still early in his musical journey, Kyren is already setting 
his sights high: he would love to make a full career out of playing 
harmonica with his own band, touring and travelling the world 
to spread the funk and rock music that first drew him to the 
instrument.

Rohan Singhal is an 18-year-old diatonic harmonica player 
from Indore, India. He has been playing harmonica for the past 
13 years and enjoys a wide musical range, including blues, jazz, 
funk, rock, fusion, and both Western and Indian classical music. 
A student of renowned harmonica virtuoso Howard Levy, Rohan 
draws on that mentorship to push his technique across genres, 
blending Eastern and Western musical traditions in his playing. 
He would like to promote the diatonic harmonica in India, where 
it is far less commonly played than the chromatic harmonica. 
Rohan has already made a mark internationally, participating 
in and winning various harmonica competitions in the UK, 
Germany, and China, and continues to build a reputation as a 
versatile young talent on the diatonic harmonica.
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HARMONICA CLUB

Spah 2026 President’s Breakfast
SPAH will again host the annual President’s Breakfast 
on Saturday, August 15th (8:00 AM - Alpine 1). We’re 
inviting a single, representative from each Harmonica/
Blues Club, or similar, and from each Sponsor/Vendor. 
This is to further information exchange and networking 
with our partners as we look to the future of SPAH. 
Please attend on behalf of your organization.
SPAH is also looking for organizations that would be 
interested in hosting a future convention in their city.
Please confi rm your attendance by completing and 
returning the form at the SPAH Registration Desk 
before 5:00 PM on Wednesday, August 12th.

Known for its four- to six-part harmonica music and big band 
sound, the Gateway Harmonica Club plays a wide variety of 
music. Their SPAH convention performance will feature local 
favorites, ‘50s and ‘60s pop, jazz standards, Big Band hits, and 
more. The club is stronger than ever with 109 members dedicated 
to the art of playing the harmonica and encouraging camaraderie 
both among its members and within the worldwide community 
of harmonica enthusiasts. For 39 years, the club has provided 
musical entertainment in the St. Louis area and is on its way to 
another record-setting year, with 67 performances scheduled for 
2026! 
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Harmonicas, 
Saxophones, Vocals. 
Michael Peloquin has 
been a working musician 
since his late teens in 
Champaign, IL, before 
landing in the SF Bay 
Area at 23. He has 
performed alongside 
a wide range of artists 
and projects, including 
Jeff Beck, Tommy 
Castro, D.K. Harrell, 
Mr. Bungle, E.C. Scott, 
Little Milton, Mitch 
Woods, Neal Schon, and 
Journey, moving fluidly 
between blues, rock, 
and jazz harmonica and 
saxophone work. 

Peloquin won 1st place at the World Harmonica Festival in 
1997 and was featured as a performer in Slim Heilpern’s Jazz 
Harmonica Summit video in 2009. His playing appears on the 
2024 film Reagan and the soundtrack of 2022’s Death in Texas. 
He served as horn arranger and saxophonist for Chris Cain’s 
Alligator Records albums Raisin’ Cain (2021) and its 2024 
follow-up. Michael is currently a featured artist with Andrew 
Duncanson & Take A Ride, having produced 2025’s acclaimed 
blues album California Trap. Andrew and Michael will perform 
as a duo, with Michael’s harmonica and sax accompanying 
Andrew on songs mostly from Duncanson’s catalog.

MICHAEL 
PELOQUIN

Please follow us and tag 
SPAH on Instagram when 

posting pics of the convention.  
#Official_spah63
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Michael Rubin is 
from Austin, Texas, and 
has been a regular at 
SPAH for over 20 years. 
He has performed with 
luminaries including 
Cyrille Neville and 
Ruthie Foster, appeared 
on television and in 
movies, and was the 
original harmonica 
player for the Tony-
nominated Broadway 
musical The Civil War. 
He plays diatonic, 
chromatic, bass, 
harmonetta, and chord 
harps, and is especially 
recognized for his work 
as a teacher — Charlie 
Musselwhite says, “I 
think your lessons are 
the best.” Michael is 
also a singer-songwriter; 
his album I’ll Worry 
If I Wanna features 
diatonic and chromatic 
harmonica, with a new 
solo album due out 
soon. His specialty at 
SPAH is serving as MC for the Variety Show, where his dramatic 
introductions showcase the many styles of music the harmonica 
can be featured in. This year’s lineup, one of his strongest yet, 
features Ross Walters, Bob Williams with George Miklas and AJ 
Windmeyer, Kiersi Jolie, Winslow Yerxa, Scott Albert Johnson, 
Mike Fugazzi, Dayton Olson, Elise Brown, Richard P. Bennett, 
and Charles Burroughs (Sugar Harp).

MICHAEL RUBIN’S 
VARIETY SHOW
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Lee Oskar is 
an internationally 
acclaimed 
harmonica virtuoso, 
composer, producer, 
manufacturer, visual 
artist, and lifelong 
musical explorer. 

He is world-renowned for his iconic role as a founding 
member, co-composer and lead harmonica player of the 
pioneering funk/jazz band that composed and recorded such 
mega-hits as “Low Rid-er,” “Spill the Wine,” “Cisco Kid,” “The 
World is a Ghetto,” “Slippin’ into Darkness,” “Why Can’t Be 
Friends,” and many more chart-topping songs from 1969-1993.

Oskar performs in the USA and around the world with 
outstanding musicians from the Pacific Northwest, known as Lee 
Oskar & Friends, featuring well-loved hits, new arrangements of 
his own compositions, and exciting newer material. 

Artistically, Oskar has earned critical and popular acclaim for 
over five decades with his wide-ranging portfolio of unforgettable 
compositions evoking different moods, rhythms, and genres.  In 
the words of Seattle Times critic Misha Berson, “The harmonica 
man can really blow, but he can croon, too.” Lee Oskar has 
earned ASCAP writing awards and had his signature sound 
celebrated in Pitbull and Kesha’s hit, “Timber,” which was 
inspired by Oskar’s harmonica contributions in the song, “San 
Francisco Bay.” 

LEE OSKAR
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Sweden. He has played the harmonica for 18 years. When younger, 
he played the violin, piano, and saxophone. Originally self-taught, 
Branko has since studied with three harmonica teachers, including 
Joe Filisko. He has attended Hohner’s masterclass workshop in 
Trossingen, Germany, and the Pinetop Perkins Foundation workshop 
in Clarksdale, Mississippi.

Violeta Ávila González is a 26-year-old anthropologist, musician, 
pianist, and harmonica player from Bogotá, Colombia. She started 
playing the harmonica at age 14 when given a Marine Band by 
her father. He taught her simple melodies and the repertoire of 
the Colombian Caribbean. Next, she discovered the tremolo 
diatonic harmonica and started playing traditional Colombian 
music. Subsequently, she took up the chromatic harmonica to play 
jazz, world music, and a fusion of Colombian music with other 
expressions. Violeta researched the history and discography of the 
harmonica in Columbia and Latin America, including interviews 
with various musicians and artists, resulting in a radio program that 
is also being published as a book.

Perseus Morgan, age 24, hails from Hereford, England. He has 
been playing harmonica for 12 years, performing on both diatonic 
and chromatic instruments. He was a Rosebush Scholar in 2024. 
His interest began after hearing the haunting harmonica part in 
Ennio Morricone’s soundtrack for Once Upon a Time in the West. 
Percy is currently working toward becoming a classical harmonica 
soloist, specializing in arranging and performing chamber music 
from the 17th century to the present day, and leading his own 
ensemble. Largely self-taught, he recently has been studying with 
Robert Bonfiglio, specifically focusing on Ralph Vaughan Williams’ 
Harmonica Concerto.

SAYLORS 
ARTISTS 

SHOW



18

Fe
at

u
re

d
 P

er
fo

rm
an

ce

Get ready for 
an engaging set of 
musical storytelling 
with the Paul 
Davies Trio. An 
acoustic harmonica 
player at heart, 
Paul has developed 
a melodic style 
built on a simple 
philosophy - play 
just enough harp 
to lift the band 
and enrich the 
song. Rather 
than pursuing 

the touring circuit, Paul devoted his energy to sharing the music 
through education, teaching at Swallow Hill in Denver, Colorado 
for 22 years and inspiring generations of musicians along the 
way. Paul is also the founder of the Mile High Harmonica Club, 
which he started 32 years ago. The club has proudly hosted 
the SPAH Convention three times. Paul attended his first SPAH 
convention in 1992 in Chicago and hasn’t missed one since. He 
served as President of SPAH and has served as Entertainment 
Director for the past 24 years. Joining Paul on stage will be Jeff 
Jaros on guitar and banjo and Judy Jaros on fiddle. Together, the 
trio will take audiences on a lively musical journey through Irish 
tunes, Americana, old-timey favorites, and roots music—spanning 
centuries of tradition right up to today.

PAUL DAVIES TRIO
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Sandy Weltman’s 
harmonica talents are 
diverse to say the least. 
His musical roots were 
formed as a teenager 
on the bluegrass 
banjo and have since 
blossomed into a 
multi-instrumentalist 
and musical pioneer. 
Sandy’s harmonica 
journey was inspired 
by the legendary 
Howard Levy, 
whose influence and 
instruction helped 
shape Sandy’s own 
unique harmonica 
vision. Today, Sandy’s 
music fuses jazz, blues, 
country, Latin, klezmer 
and much more. Sandy has performed on hundreds of recordings 
and has released five CDs of his own. As a passionate composer 
and arranger, Sandy reinvents tradition with each performance, 
blending innovation and soulful expression on both the diatonic 
and chromatic harmonica. Sandy is currently one of the 
instructors and content creators online at the Tomlin Harmonica 
School.

SANDY WELTMAN

Open Mic!
Here’s your chance to play solo or with others. 

Leave some space in your day to play in the 

Versailles Lobby.

There will be a PA set up for use daily. 

Please keep volume levels low.
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Lauren “LC” 
Williams is a 
Maine-infl uenced, 
Florida-cultured 
harmonica player 
performing 
with skill and 
grit. She started 
playing harp in 
the nineties, after 
her husband 
Trent joined 
a blues band 

whose frontman played a little harp. LC was instantly intrigued 
and began chasing down every recording she could fi nd with 
harmonica on it. Discovering the Red Devils’ CD King King left 
her forever hooked. She’s been playing for roughly 30 years, 
though her time varied year to year between music and other 
work. Blues remains her favorite genre, especially amped-up, 
Chicago-style blues, though in recent years she’s branched out 
into more acoustic, Americana-leaning material. Her infl uences 
include James Cotton, Annie Raines, Kim Wilson, Lester Butler, 
Paul Oscher, and Junior Wells, alongside younger players like 
Marta Sune, Aki Kumar, Nic Clark, and Derek Matteson. Ever 
humble, LC brings her Chicago-blues foundation and Americana 
explorations to every performance with style and grace.

LC WILLIAMS

DON'T MISS 
THE PARADE!

 SUPPORT THE SPAH YOUTH PROGRAM!  SUPPORT THE SPAH YOUTH PROGRAM! 
 COME SEE THE NEXT GENERATION AS  COME SEE THE NEXT GENERATION AS  COME SEE THE NEXT GENERATION AS 

 THEY PARADE THROUGH SPAH, SATURDAY  THEY PARADE THROUGH SPAH, SATURDAY  THEY PARADE THROUGH SPAH, SATURDAY 
 MORNING AFTER THE YOUTH PROGRAM,  MORNING AFTER THE YOUTH PROGRAM,  MORNING AFTER THE YOUTH PROGRAM, 

 IN THE HOTEL LOBBY.  IN THE HOTEL LOBBY. 
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Madcat & Seifert 
is perhaps the only 
harmonica and 
mountain dulcimer 
duo in the world. 
Their repertoire spans 
American Roots 
Music, Folk, Blues, 
and Jazz, performed 
entirely acoustic. Peter 
“Madcat” Ruth and 
Stephen Seifert met 
about thirty years ago 
at Kentucky Music 
Weekend, where an 
impromptu backstage 
jam sparked a musical 
friendship that 

continued across festivals for decades before they finally recorded 
a CD together in 2025. Stephen Seifert is among the finest 
mountain dulcimer players in the world, a featured performer 
at festivals from Kentucky and North Carolina to England and 
Japan, and a former dulcimer soloist with the Nashville Chamber 
Orchestra. Peter “Madcat” Ruth is a Grammy Award-winning 
virtuoso harmonica player based in Ann Arbor, Michigan, 
celebrated internationally for his playing since becoming a full-
time musician in 1970, including four years touring worldwide 
with Two Generations of Brubeck. A 46-year SPAH member, 
Madcat was the first diatonic player allowed to perform at a 
SPAH Convention in 1980, won the Bernie Bray Harmonica 
Player of the Year Award in 1997, and received the Pete Pedersen 
Lifetime Achievement Award in 2014. Together, Madcat & Seifert 
bring a rare blend of harmonica and dulcimer virtuosity to roots, 
folk, blues, and jazz.

MADCAT & 
SEIFERT
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Aki Kumar left his 
native home in Mumbai, 
India, for the United States 
intending to work as a 
software engineer. Then 
he discovered the blues, 
and his life changed. A 
masterful harmonica 
player, soulful vocalist, 
band-leader, drummer, 
and producer, Kumar is 
one of the most prolifi c 
artists in the SF Bay Area 
today. He has blended 
retro Indian music into his 
sound, creating a unique, electrifying, multicultural mash-up that 
never loses touch with its blues inspiration. A veteran of the San 
Jose music scene for two decades, Kumar was hailed as “King 
of ‘Bollywood blues’ music” by SJ Mercury News and received 
the Metro Silicon Valley Gold Award for Best Band. His genre-
blending albums, including Aki Goes To Bollywood, Hindi Man 
Blues, and Dilruba, have earned international critical acclaim, 
along with his reggae-inspired single “Zindagi.” Kumar has 
appeared at Hardly Strictly Bluegrass, San Jose Jazz, and SF Jazz 
Festivals, and has toured extensively across Europe, Scandinavia, 
Russia, Australia, India, and South America, bringing his blues-
Bollywood sound to audiences worldwide.

AKI KUMAR
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Jarred Goldweber is a 
Cleveland-born harmonica 
player redefining the 
instrument as a high-energy 
lead voice in modern rock 
and blues. Known for his 
viral series “Harmonica 
Where It Shouldn’t Belong” 
on TikTok and Instagram, 
he uses bass and chord 
harmonicas to transform 
rock and metal songs into 
full, modern harmonica-
band-style arrangements. 
After discovering the 
harmonica at age 12, he 
developed a sound grounded 

in blues tradition but heavily shaped by rock and metal, drawing 
inspiration from players like Adam Gussow, Ronnie Shellist, 
Jason Ricci, and Magic Dick, as well as artists such as Ozzy 
Osbourne, Chris Cornell, and Stevie Wonder. He continues to 
push the instrument into new territory with rock and metal solos 
and inventive arrangements that place harmonica where audiences 
least expect it. As bandleader of Jarred Goldweber & The Park 
Brothers, he performs regularly at clubs, festivals, and jam 
sessions, and as an endorsed artist with Hohner Harmonicas, he 
continues to expand the role of the harmonica in contemporary 
music.

JARRED 
GOLDWEBER

Let Your Voice Be Heard!
Come to the SPAH Annual Meeting

Saturday, 3:00 p.m.
in the Matterhorn
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Buy, Sell or Trade
Outside Main Stage, Friday 12:15–02:45pm

SPAH members are invited to bring their extra “harmonica 
stuff” to the Swap Meet. Find space on a table and you’re 

set to go. You can sell some old treasures or buy new ones. 
You are responsible for all your items. 

Note: If you are interested in selling new products, please 
work with a registered vendor in the vendor area. Out of 
respect for them, the Swap Meet is the place to sell your 

“extra stuff”, not a place to set up shop. Thank you.

The “Windy City Trio” is delighted to be returning to a SPAH 
convention. We are fortunate to have added two young gentlemen 
from the Chicago area who have adopted the harmonica trio 
format with tremendous enthusiasm. Our lead player is Pete 
Hogie from Barrington. On the chord, we have Jimmy Longharp 
from Crestwood and Bill Morris from Woodridge, who is our 
bassist. All three players come from varied musical backgrounds, 
and our program will reflect many types of music that can be 
applied to the harmonica trio format. Audiences can expect a 
lively, high-energy set that showcases just how exhilarating and 
versatile three-part harmonica playing can truly be.

BILL MORRIS & 
THE WINDY CITY TRIO



Proudly supporting SPAH as a Silver Sponsor
We are here to meet you and answer any questions that 

you may have. Sample our products, check out our 
microphones and the beautiful array of colors they come in.

10% OFF
ON ALL PRODUCTS

“WHEN YOU WANT CONTROL OVER YOUR TONE…
YOU WANT LONE WOLF EFFECTS”



Proudly supporting SPAH as a Silver Sponsor
We are here to meet you and answer any questions that 

you may have. Sample our products, check out our 
microphones and the beautiful array of colors they come in.

10% OFF
ON ALL PRODUCTS

“WHEN YOU WANT CONTROL OVER YOUR TONE…
YOU WANT LONE WOLF EFFECTS”
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BIG BAND

By popular demand, Tom 
Stryker’s Harmonica Big Band 
makes a repeat appearance and 
performs arrangements written by 
prominent and great harmonica 
players of the past/present. These 
include: Joe Mullendore (Cappy 
Barra leader/ composer/arranger 
& of Hollywood movie fame), 
Dave Doucette (“The Pencil”), 
Chuck Fendall, David Bugli, 
Chris Bauer, and Al Smith, all 
incredible harmonica geniuses. 
These arrangements will be 
performed by some of the best 
players of our time, including 

Tom Stryker, Chris Bauer, Mike Runyan, Winslow Yerxa, George 
Miklas, Alex Windmeyer, and Boaz Kim. Maestro David Bugli, a 
SPAH member, will conduct the band.

SPAH In Memoriam 
Please join us at the SPAH Awards Banquet 

to remember some of those we have lost since 2019.
SPAH will present a short In Memoriam video so that 
we can reflect on the SPAH members and influential 

harmonica players who have lost their lives since 2019 
(and not recognized last year).

Over the course of the past several months, SPAH 
members and friends have submitted the names of 

those we have lost, together with photos, brief bios, 
and information about their relationship with SPAH & 

harmonica clubs.

If we have missed someone, please submit their names 
to us next year.
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Skanda Kandikere is a 21-year-old chromatic harmonica player 
from Bangalore, India. He specializes in South Indian Classical 
music and jazz. He was first exposed to the harmonica 13 years 
ago in a music workshop at his school. Since then, he enjoys the 
versatility of the harmonica and is composing original pieces. He 
is a multi-instrumentalist and likes to implement ideas he’s gained 
through other instruments into his harmonica playing.

Neil Daniel Paulraj, age 12, is a chromatic harmonica player 
from the United Arab Emirates. His father is also a harmonica 
player and encouraged his son to take up the instrument. Neil 
plays gospel music and hopes to become a professional musician. 
He has progressed in his training by regularly watching SPAH-
related videos on YouTube. Neil is currently studying with Todd 
Parrott.

Elwood Birgden, age 19, hails from Australia and was a 
Rosebush scholar in 2022. He started playing harmonica in April, 
2020, after hearing the blues song “Hey Big Mama” by Roosevelt 
Sykes. Elwood, like Neil, was encouraged to play the instrument 
by his harmonica-playing father. Elwood’s main goal is to use the 
harmonica to revive the classic Chicago Blues style of the 1950s 
and 1960s. He has learned this by mimicking the style of Big 
Walter Horton, and tongue-blocking from Will Wilde. He has 
also studied online with Mark Hummel and Dennis Gruenling. 
Elwood continues to grow by playing and networking online with 
a variety of expert players.

Lamont Pearley, Jr., is an 18-year-old diatonic blues player 
from Bloomington, Indiana. He became interested in the 
harmonica as a 7 year old, but didn’t start pursuing it seriously 
until he was 15. Lamont attended the Pinetop Perkins Foundation 
workshop for 3 years. He is currently studying with Grant 
Dermody. Lamont’s goal is to be able to jump in and participate 
with other musicians regardless of genre, and to work his way 
toward becoming a professional performer.

Kali Rose Kitt Bridges, now 8 years old, has had a harmonica 
in her hand on and off throughout her life, including as she 
took her first steps. She gets great joy from playing diatonic 
blues, especially with other people, when she tries to match their 
rhythm. She has a big heart and dreams of making a lot of music 
as a superstar musician and using her money to help others. She 
is self-taught, but has been around a lot of music and musicians, 
including her dad. Kelly Rose lives in Ann Arbor, Michigan.

ROSEBUSH YOUTH 
SHOWCASE
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Bill Barrett and Jerry O’Sullivan have been partners in 
harmony for two decades, performing a mix of original 
compositions, hidden gems from the Great American Songbook, 
and other deep-cut, roots esoterica. They skillfully mine the folk 
canon, drawing from the legendary sounds of Jimmie Rodgers 
and the Carter Family, the honky-tonk of George Jones and 
Johnny Paycheck, and the genre-blurring artistry of Dr. John and 
Big Bill Broonzy. Barrett & O’Sullivan are dedicated to the art of 
storytelling, the folk tradition, and the responsible consumption 
of local craft ales.

Bill’s career spans four decades performing and recording with 
such diverse acts as: The L.A. Philharmonic, Natalie Merchant, 
Marc Ford (Black Crowes), Greg Ginn (Black Flag), and Nels 
Cline (Wilco), Hazmat Modine (featuring the great harmonicists 
Wade Schuman and Randy Weinstein). His many current projects 
include: the blues-swing trio The Los Angeles side hustle, indo-
bluegrass duo Gutpuppet, and Half True & the Other Half, 
featuring a unique chromatic-diatonic dialogue with Marko 
Jovanovic.



33

New Jersey-
based frontman, 
singer, and 
harmonica player 
Rob Paparozzi 
has been a blues 
performer since 
1967, though he’s 
far from strictly 
a blues musician 
— he’s equally 
at home playing 
rock, jazz, pop, 
and country. 
That versatility 
shows in the 
diverse roster of 
major artists he’s 
worked with, 
including B.B. 
King, Dr. John, Bruce Springsteen, Whitney Houston, Carole 
King, and Roberta Flack. In the 80s and 90s, his Hudson River 
Rats band backed artists like Carole King and Julian Lennon, 
and he served as Musical Director for the Bernard Purdie/
Chuck Rainey Project. Since 2000, Rob has toured the world 
with the Original Blues Brothers Band, featuring guitar legend 
Steve Cropper, and he fronted Blood, Sweat & Tears as lead 
vocalist and harmonica player from 2004 to 2011. His debut CD 
Etruscan Soul earned a Grammy nomination, and his Electric 
Butter big band project with Ed Palermo drew raves in Downbeat
and Jazz Times. In 2017, he released Last Shade of Blue Before 
Black with the Original Blues Brothers Band and debuted as guest 
soloist with the NY Philharmonic. In 2024, Rob played on the 
soundtrack of the Bob Dylan biopic A Complete Unknown and 
coached actor Timothée Chalamet on harmonica.

ROB PAPAROZZI
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ce SATURDAY 
MORNING 
COUNTRY 
GOSPEL 
SHOW

Organized several years ago by L.J. Atkison, former Vice 
President of SPAH, SPAH presents a Saturday morning 
harmonica gospel show. In this Saturday morning show you 
will hear different approaches to gospel music, as expressed 
on the harmonica. The Saturday Morning Gospel Show will 
return as one of SPAH’s outreach programs in 2026. Phil 
Duncan, a published author with Mel Bay Publication, Inc., 
and a performing artist with Hohner, Inc., heads the group. He 
has enlisted the help of several harmonica players. This year, 
performers will include: Todd Parrott, Chris Bauer, Joe Filisko, 
and Phil Duncan. Over the years, this show has become a popular 
Gospel venue, offering a reflection on the week’s activities at 
SPAH, enjoyment of the harmonica and thankfulness for the 
camaraderie of this wonderful harmonica community. This show 
is open to the public, so invite your local friends. See you there!

JAZZ JAM
Calling all Jazz players and  

enthusiasts! Please come to the 
Matterhorn after the Main Stage 

performance on either Thursday or 
Friday, and play or listen to some 

of the best harmonica jazz. Sign up 
when you get there. 
The bar will be open!
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Born and raised 
in Macon, Georgia, 
Buddy Greene’s first 
big break came in 
1983 when he landed 
a spot in country 
superstar Jerry Reed’s 
band. He and his wife 
Vicki then moved 
to Nashville, where 
Buddy launched 
his own career as a 
singer/songwriter, 
harmonicist, recording 
artist, and entertainer. 
In 1987, he released 

Praise Harmonica, an album of hymns, spirituals, and gospel 
standards that helped establish his place in the harmonica world. 
Over more than 40 years, recordings such as Simple Praise and 
Harmonica Anthology have showcased his harmonica prowess, 
blending gospel, country, and Americana. Buddy’s playing can 
be heard on recordings by artists including Carrie Underwood, 
Riders In The Sky, Charlie Peacock, and The Gaither Vocal Band. 
His “classical medley,” performed at Carnegie Hall as part of 
a Gaither video production, and his rousing version of Orange 
Blossom Special, performed live in Holland in 1994, have been 
viewed millions of times on YouTube. Buddy is also known as 
co-writer of the Christmas favorite “Mary, Did You Know?” 
Mostly retired from touring, he stays active in Nashville through 
recording and performing with friends like The Hamstring Band, 
joining him this year at SPAH.

BUDDY GREENE
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Rodrigo 
Eberienos is 
a Brazilian 
harmonica 
player, 
educator, and 
recording artist 
known for 
his expressive 
sound and 
versatility 
across blues, 
jazz, country, 
folk, and 
Brazilian music. 
Throughout his 
career, he has 
recorded for 
television series, 
soap operas, 
commercials, 
and albums 
by numerous 
artists.

A JDR Harmonicas endorser, Rodrigo has performed and 
presented workshops at major harmonica festivals around the 
world, including multiple appearances at the SPAH Convention, 
where he has shared the stage with internationally acclaimed 
artists such as Antonio Serrano.

In 2025, Rodrigo won First Prize in the Blues, Country, Folk 
& Rock category at the World Harmonica Festival, one of the 
world’s most prestigious harmonica competitions.

He has released several albums, with his most recent, New Old 
Stock, released in 2025.

Whether performing on stage, recording in the studio, or 
teaching masterclasses, Rodrigo is dedicated to expanding the 
reach of the harmonica and inspiring musicians worldwide.

37

RODRIGO 
EBERIENOS





3939

SEMINAR DESCRIPTIONS
Listed by day and by seminar title, 
alphabetically. Please check the schedule 
board for any last-minute changes. 

 WEDNESDAY

Arranging for Harmonica Big Band
David Bugli
This seminar familiarizes you with 
the opportunities and challenges 
of arranging for the “harmonica 
big band,” a term popularized by 
Tom Styker that, in general, applies 
to a group composed of about six 
chromatic harmonicas, a chord 
harmonica, and a bass harmonica. 
Although harmonica ensembles, 
from trios to large municipal youth 
ensembles, have existed in various 
forms, this seminar focuses on 
how to write for the harmonica 
big band. The focus is on 16-hole, 
12-hole, and 14-hole chromatic 
harmonicas, their history, their 
ranges, and their useful tessituras. 
It also covers the chord harmonica 
(layout, function, and limitations) 
and the bass harmonica (layout and 
function), plus how to select music 
for arranging, plan a project, set up 
software templates, create complex 
chords, octave doubling, power 
chords, and how to edit one’s work.

Beginner Blues Jam
Michael Rubin
Michael leads a jam session and 
pontificates on strategies. 

Beginning on the Chromatic
Neil Adler
Individuals can play a piece or 
excerpt and receive positive, 

supportive helpful feedback. Last 
year’s class was very successful.

Bending Beginning to Mastery
Eric Finch
Sure, overblows are nice, but did 
you know there are eight notes 
available from the five holes with 
draw bends and four notes available 
from the three holes with blow 
bends? That’s an entire extra octave 
worth of notes! In this class, we 
will discuss aspects of bending 
from mouth shapes and bending 
techniques to practical exercises 
for building and maintaining good 
intonation (aka pitch accuracy) with 
bends. Members should bring a C 
diatonic harp, as well as an A and/
or G harp if possible.

Harmonica Club Forum
Jim Worsham
We hope you will be able to attend 
and share something about the 
inner-workings of your club. We 
will all benefit from the shared 
experiences of other clubs. I hope 
someone from your club will act as 
spokesperson.

Layers of Sound in Chicago Blues
David Kachalon
We will discuss the 5 layers of 
sound found in traditional Chicago 
blues. These are all foundational 
and will use tongue blocking, 
demonstrating its advantages when 
playing blues.



SPAH would like to thank Joe Filisko for his continued 
commitment to bringing the best teachers to SPAH.
Find more Teach-In info in the Seminar Descriptions.

Spah 2026 Joe Filisko 
Teach-In Sessions

Versailles Ballroom
Thursday, Friday & Saturday

featuring:

and invaluable assistance from:
Dan Ruppa

Charlie Barath
Chris Bauer

Robert Bonfiglio
Don Ceasar

Grant Dermody
Jerry Devillier

PT Gazell
Dennis Gruenling

Lonnie Joe Howell
Jim “Sarge” McDonald

George Miklas
Dennis Oellig

Rob Roy Parnell
Todd Parrott

Michael Rubin
Richard Sleigh

SPAH Welcomes Troubadours:
Robert Bonfiglio, Dave Moore, 

Jerry Devillier, John Long, and Deak Harp
  Please visit with them out and about in the hallways!

815 514-1634
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Lee Oskar New Low Rider
Lee Oskar
Lee Oskar presents and 
demonstrates their new Low Rider 
harmonica.

One Lick Wonders
Todd Parrott
My goal in this seminar is two-fold: 
to equip you with several licks, each 
of which will work perfectly over all 
three chords in a 12-bar blues, and 
to help you strengthen your bends. 
You can then mix and match these 
licks to create your own blues solos, 
without worrying about whether 
or not the licks fit over the chords, 
because they do! If you’re unsure 
what to play over a 12-bar blues 
pattern, or if you’re unsure how to 
improvise or create your own solos, 
this class may help give you the 
jumpstart you need. We’ll also use 
backing tracks to practice putting 
some of these licks into context 
with different grooves.

Rock Harmonica Jumpstart
Mike Fugazzi
Most harmonica players hit a wall 
because they stay stuck in blues 
vocabulary of a shuffle feel, box 
patterns, and the same licks. But 
the moment you step into rock, 
pop, or country, the rules change: 
straight rhythms, different song 
structures, and a need for stronger 
melodic solos. In this one-hour 
Rock Harmonica Jumpstart, take 
everything you already know, your 
bends, your pentatonics, your feel, 
and expand it into modern playing. 

We’ll cover scale upgrades, how to 
lock into straight grooves instead 
of shuffles, and how to build solos 
that sound like songs, plus how 
to play solid accompaniment so 
you’re adding to the band instead 
of getting in the way. If you’ve 
felt confident in a blues jam but 
lost on a rock or country tune, 
this session gives you the tools to 
step in, support the groove, take a 
compelling solo, and sound like you 
belong on stage.

Understanding Country Tuned 
Harp
Lonnie Joe Howell
The Country Tuned Harmonica 
(CTH) has been a long kept secret, 
and many players are discovering 
the new world that has been opened 
with this special tuning. By simply 
modifying the pitch of one note on 
a diatonic harmonica, a complete 
major scale can be played in second 
position. This modification has 
enabled players to multiply their 
playlist to include more melodic 
material not previously attainable 
on a regular diatonic. Some songs 
that go through 3 or 4 key changes 
are playable with this tuning. We’ll 
introduce the layout of CTH and 
show how to navigate and create 
an arrangement for almost any 
given song, with intros, kickoffs, 
solos, turnarounds, and endings 
demonstrated on classic songs. One 
highlight will be a lesson on playing 
the Orange Blossom Special using 
the CTH. Bring one in the key of C 
if you’d like.

SEMINAR DESCRIPTIONS
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Understanding Position Playing
John Frazer
Learn how to play multiple keys on 
one harmonica. How the different 
scales available can work for you.

Windy City Trio - Building the 
Band
Bill Morris
We introduce the members of 
the trio and discuss the process 
of forming a trio. Topics will be 
music selection, players’ musical 
background, instruments and 
playing techniques. We encourage 
questions throughout.

 THURSDAY

Acoustic Mastery: Melody, Rhythm, 
Tone
Connor Frontera
For beginners and intermediate 
players who want to combine the 
skills they have learned, including 
single notes, chords, bends, and 
tone, to unlock the full capabilities 
of the harmonica. We will explore 
common melodies, add rhythm to 
the melodies, and fill in the blanks 
with licks for that style of music. 
This seminar is for anyone who 
wants to improve their harmonica 
technique without amplification. 
The seminar will focus on diatonic 
harmonica playing, with some 
mention of chromatic playing and 
other types of harmonicas.

Beyond Licks - Surviving Onstage
Michael Peloquin
Tips and my thoughts on how to be 

a sideman and contributor in a band 
on songs that are not originally or 
traditionally harmonica oriented.

Chromatic Masterclass
Neil Adler
Players of various levels play and 
receive supportive feedback as 
how to advance their performance. 
Very successful class from several 
previous years.

Effortless Singing
Brenda Freed
Would you like to front your own 
band as a singer and a harmonica 
player? Would you like to feel 
more confident about singing? 
This workshop covers how to 
breathe properly, project and 
avoid hoarseness, increase vocal 
range and stamina, and improve 
pitch and tone, so you can become 
more confident about singing. This 
workshop is experiential, fun, and 
applicable for all participants. To 
get the most from this opportunity, 
have a song in mind and volunteer 
to be coached on the spot. Bring 
a copy of the lyrics and chords 
for that song if possible. Handout 
provided.

Improve Your Playing: Play Like a 
Pro
Rodrigo Eberienos
This seminar will show players how 
to improve technique and tone, how 
to play with precision, and offer 
a variety of exercises focusing on 
small details.

SEMINAR DESCRIPTIONS
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Learn Blues in One Hour
Joe Filisko & David Kachalon
World-renowned harmonica 
teacher Joe Filisko, joined by David 
Kachalon, will guide you through 
the foundations of creating authentic 
blues music in just one hour. Using a 
hands-on, bootcamp-style teaching 
method, Joe will focus on the 
harmonica’s built-in “superpower”: 
chords. He’ll break down the 
Bo Diddley beat and show how 
developing a strong sense of rhythm 
can make you the kind of harmonica 
player other musicians look forward 
to having onstage. Bring your 
harmonica and get ready for a 
workout. This workshop is designed 
for beginners ready to build a strong 
rhythmic foundation, as well as more 
experienced players looking to add 
new rhythmic layers to their playing. 
All you need is a 10-hole diatonic 
harmonica in the key of C. By the end 
of the workshop, you’ll be singing, 
playing, and having a great time.

Make the Most of Country Tuning
Todd Parrott
Country tuning, what is it? Is 
this tuning only used for playing 
country style music, or for playing 
2nd position melodies? Are there 
other positions, styles and songs 
or perhaps even hidden positions 
that work well with country tuned 
harmonicas? We’ll answer these 
questions and much more in this 
seminar as we dive deep into this 
tuning and its many uses, which 
may surprise you. All secrets will be 
revealed! Bring your country tuned 

harmonicas and come prepared to 
play many songs. Recommended 
keys are G, A, Bb, and C. 
Hopefully, you’ll gain a whole new 
appreciation for country tuning!

Playing in 3rd Position Made Easy
Bertram Becher
The Easy Third tuning is a great 
addition to the Richter tuning, 
which allows the player to venture 
into new musical genres. The 
Easy Third is nothing other than 
one of the most important special 
tunings that exists for diatonic blues 
harmonicas. Try it yourself!

Playing with Others Using Positivity
John Frazer
Learn to lead a band, sounds easy, 
right? What if you have never met 
and are asked to front the band at 
a jam or performance? Common 
hand signals and calling the key/
groove/breaks/changes can be easy, 
but you need to be prepared.

Teach In
Joe Filisko
Join Joe and all his special guests on 
Thursday, Friday, and Saturday for 
a series of mini-workshops on every 
aspect of the harmonica covered 
by some of the world’s very finest 
specialists. There will be help for 
beginners, intermediate, advanced, 
chromatic and diatonic. This 
informal three-day event allows 
you to interact with each specialist 
for a few hours a day in more of an 
informal and relaxed setting than 
ever before.

SEMINAR DESCRIPTIONS
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Ten Hole Friend
Greg Albert
Maintenance, cleaning reed 
plates (plastic and wood combs), 
freeing stuck reeds, cleaning your 
harps. Tuning reeds by ear or by 
tuner. Understanding tuning by 
manufacturer.

Tonal Approaches for Various 
Tunes
Grant Dermody
We’ll look at how different tunes 
require different tonal approaches. 
You’ll need an A, G, and Bb harp.

Tuning Up Your Tin Sandwich
Kelly Cunningham
This instructional session introduces 
harmonica players to practical 
techniques for improving tone, 
responsiveness, and playability 
through basic harmonica 
maintenance and adjustment. 
Presenters Kelly Cunningham and 
Jim Longley demonstrate how 
small tuning and setup changes 
can enhance performance, extend 
the life of the instrument, and help 
players get the best sound from their 
“tin sandwich.” Ideal for players 
interested in understanding how 
their harmonica works and how to 
keep it performing at its best.

 FRIDAY

Amplified Harmonica & Sideman 
Secrets!
Dennis Gruenling
This session will cover all topics 

relating to playing amplified 
harmonica in general. From 
foundational knowledge of mics, 
amps and amplified technique, all 
the way down to the best tips for 
playing with a band including cues, 
avoiding feedback, harp position 
knowledge, accompaniment playing, 
and more!

Anacostia Two-Step
Grant Dermody
We’ll dive all the way in, all four 
parts, to Phil Wiggin’s magnificent 
instrumental. I recorded it with 
him in 2002. As this tune has a lot 
of notes, and we won’t be using 
tab, this workshop is for higher 
intermediate and advanced players.

Echoes of the Masters
Joe Filisko
A revealing and entertaining 
workshop that celebrates the deep 
roots of the diatonic harmonica.

Fast, Fun and Furious World of 
Triplets
Sandy Weltman
They say good things come in 
threes... and that goes for hot 
harmonica licks as well. We’re going 
to focus our attention on using 
triplet licks for blues, jazz, country 
solos and more. We’ll be learning 
triplet patterns in lots of new 
ways and then drawing unlimited 
ideas making our own hot triplet 
licks derived from them. Next 
we’ll practice playing them in an 
assortment of positions and styles 
with some backing tracks. I’ll also 

SEMINAR DESCRIPTIONS
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have handouts of all the materials 
we’ll be using for this seminar. 
Come prepared to be blown (and 
drawn) away with the simple magic 
of three notes played together!

Harmonica Fun 101
Lonnie Joe Howell
An entertaining session 
demonstrating the amazing sounds 
and effects that can be created 
on the harmonica and how they 
can be used in various situations, 
songs and performances. Lonnie 
Joe Howell will teach duck calls, 
trumpet sounds, train sounds and 
whistles, accordion examples, piano 
glissandos, bagpipe songs, and 
many basics taught in a humorous, 
yet interesting manner. This seminar 
is designed for all ages. Bring a key 
of C diatonic harmonica and join 
in, have fun and the learning will 
take care of itself.

How to Get the Good Paying Gig
Bruce Weinstein
You already know the usual ways 
to make money playing harmonica: 
busking, playing in bars, selling 
recordings, teaching online, or 
running workshops. All can be 
fun, even if the pay isn’t always 
great. But there’s another market 
where bands are often paid $1,000 
to $5,000 to perform for larger 
audiences, with travel, meals, and 
hotel included, one of the best-kept 
secrets for working musicians. In 
this seminar you will learn: where 
these gigs come from and why most 

musicians never hear about them; 
who books bands for conferences 
and major events; and what your 
band needs to do to land these gigs. 
This isn’t for you if you feel it’s 
wrong to seek compensation for 
making music. But if you would like 
to play for larger audiences and be 
paid what you and your music are 
worth, this session may open doors 
you did not know existed.

How to Jam on the Rack
Eric Finch
In this class, we will explore 
techniques for playing harmonica in 
the rack, whether you’re just getting 
started with the two together or 
looking for ways to build on what 
you’re already doing. Members 
should bring a guitar, rack, and 
diatonic harps in the keys of A and 
C.

Let’s Learn Some Grooves! An 
Approach to 3 Blues Grooves
Lauren Williams
A look at 3 common blues grooves, 
the box shuffle, the rhumba, and 
the tramp groove, how they are 
structured and how you as a harp 
player can set the groove for the 
band. We will cover a simple 
arpeggio for each groove, and then 
branch out into ways you could 
begin improvise over each groove. 
In this process, we will also look 
at ways you could structure your 
practice time using these grooves, 
targeting a particular skill, lick, 

SEMINAR DESCRIPTIONS
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technique or whatever you need 
to work on depending on where 
you are in your journey. If time 
permits, we would look for brave 
volunteers to demonstrate each 
groove with Trent playing guitar 
behind them, and then branch into 
some improvising. Of course, in the 
process, we might touch on various 
techniques like tongue blocking, 
etc. This workshop would be aimed 
at advanced beginner/intermediate 
blues players.

Rolls, Dble Stops & Bending on the 
Chromatic
Bill Barrett
A demonstration and method 
for learning three uncommon 
techniques on the chromatic 
harmonica: banjo rolls, double-
stops and functional bending. 

Singing for Harp Players
Richard P. Bennett
Whether you’re thinking about 
adding vocals or already front 
a band and just want to sound 
better, you’ll get some helpful tips 
in this one hour class. This class 
covers the basics of singing in a 
way that’s easy to understand, 
with practical advice on how to 
support properly, improve your 
sound, and increase your range. It 
also covers why you should warm 
up your voice before gigs and how, 
some of the challenges peculiar 
to going back and forth between 
harp and voice, and what getting 
great tone on your harp and in 
your voice have in common. The 

class is geared for blues, country, 
rock, and related styles, but the 
technique works for all styles of 
music and all are welcome. Bring 
your voice, a recording device, 
and a C harmonica. Some of the 
demonstrations may be done using 
diatonics, but chromatic players are 
welcome.

Teach In
Joe Filisko
See prior day’s description

Toots, Stevie and Butterfield 101
Rob Paparozzi
A hands-on masterclass examining 
the approach of three 20th Century 
harmonica pioneers. How to 
approach studying and breaking 
down the “signature sound” of 
three very diverse players. Bring a C 
chromatic and diatonic.

Train Rhythm Bootcamp
David Kachalon
Behold the rhythm and breath 
engine! We will work to max your 
horsepower. We will learn to master 
and control dynamics, tone, rhythm, 
throat tremolo, and breathing, 
all critical elements of good harp 
playing.

 SATURDAY

Bending Secrets for All Players
Larry Regen
For 10 hole diatonic harmonica 
players from beginner to advanced: 
easier ways to bend notes, focusing 
on the 1 to 6 draw holes. The 
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instructor is a full time harmonica 
teacher and musician who has 
taught at SPAH for 10 years.

Blues in C on a C Chromatic
Ross Walters
It may seem strange but the key 
of C on C chromatic is not the 
most popular of positions to play 
the blues in. However, much of 
Stevie Wonder’s early recordings on 
harmonica were in this key. Once 
the student learns to employ the 
alternate slide C it makes things 
flow a little better. We will start the 
seminar with only playing draw 
notes at first. Bring your chromatic 
and plan to play along.

Effect, When Is a Harp Not a Harp?
Tom Cate
When is a harmonica not a 
harmonica? When it needs to 
be an organ or an accordion or 
even an entire orchestra. The 
harmonica is great for fills and 
lead breaks but can also lay down 
a rich background under other 
instruments. This session will talk 
about different effect pedals, what 
they do, what they sound like, and 
some examples of when they can 
be used. If time and circumstance 
allow, there may also be an 
opportunity for some hands-on 
experimentation at the end of the 
session. Expect an occasional cringe 
from purists but an overwhelming 
“Wow! I didn’t know a harmonica 
could sound like that!” response 
from the audience.

ID Chords on Guitar to Find the 
Key
Brenda Freed
Attendees will learn chord shapes 
being made by a guitarist and 
how this knowledge will help you 
determine the keys of songs, so you 
will no longer be at the mercy of 
others to call out the key. You will 
learn to identify first position chords 
made in the first 3 frets in relation 
to I, IV, V chord progressions. The 
effect of a capo on those chords 
will be discussed and related to 
identifying bar chords. Handout 
will be provided

Lessons from Jerry Murad
Robert Williams
This seminar would be focused 
primarily on the chromatic 
harmonica, but I believe diatonic 
players too could learn a few things 
from Jerry’s lessons. I took private 
harmonica lessons from Jerry 
Murad for about ten years. During 
that time, I went from knowing 
nothing about the harmonica to 
becoming proficient enough for 
Jerry to invite me on stage, once, 
to stand in for him on one number. 
That was the highlight of my 
harmonica life. A couple of years 
after losing Jerry I set my chromatic 
aside for 25 years to raise four 
children and run a business. I only 
recently began playing again. Over 
a short time, all of Jerry’s lessons 
were coming back to me and I 
would like now to pass on some of 
his knowledge before I’m gone. This 
is what SPAH is all about, keeping 
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the harmonica and harmonica 
knowledge alive.

Power of Pentatonics
Lester Acree
5 usable pentatonics by changing 
only 1 note! Plays over Maj. & 
minor 2-5-1s, diminished, etc.

Refresh Your Blues Improvisation
Bertram Becher
Do you like the blues but have no 
idea how to improvise freely, or 
have you been playing for a while 
and feel like you’re constantly 
repeating yourself? This workshop 
will give you valuable tips and 
tricks on how to make your solos 
more lively and surprising!

Story Telling Through the 
Harmonica
Dave Moore
In this seminar, I’ll be performing, 
but also taking questions. I’d 
like to lean a little more into the 
harmonica, my first instrument and 
my doorway into the music. I might 
tell a few stories about what it was 
like for a young Iowa guy to learn 
harp in the early ‘70s, and what 
it was like to go visit giants who 
walked the earth: Hammie Nixon, 
Furry Lewis, Robert Pete Williams, 
Sonny Terry, and others. And maybe 
demonstrate why Sonny Boy No. 1, 
John Lee Williamson, is the man, 
and why a powerful throat tremolo, 
one big note, is the key to reality.

Supporting the Song
Adam West
Discover how to become a reliable 
and musical part of any band by 
focusing on timing, listening, and 
note choice. This session will give 
you clear tools to fit in, lock in, and 
contribute with confidence.

Teach In
Joe Filisko
See prior day’s description

Tools for the Job - Multi Pos. Playing
Dov Hammer
Explore the different options that 
playing in different positions truly 
has to offer!

Understanding Concertos for 
Everyday Playing
Robert Bonfiglio
Arthur Benjamin Harmonica 
Concerto and the Villa-Lobos 
Harmonica Concerto and the 
Tcherepnin Harmonica Concerto: 
how technique in each concerto is 
used in everyday playing to make 
your playing better. Covered will be 
power and tone, vibrato, rhythmical 
articulation, corner switch, tonguing 
out of both sides of your mouth and 
using time as an emotion.

West Coast Chromatic in 12 Keys
Ross Garren
Delve deep into the West Coast 
chromatic harmonica stylings of 
such greats as William Clark. We’ll 
explore how one could do this in all 
twelve keys.
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Acoustic Blues Jam
Nightly in the Versailles Ballroom). 
Hosted by Dan Ruppa. 

Country Jam
Nightly in Alpine 1. Hosted by 
Lonnie Joe Howell. 

Gospel Jam
Nightly in the St. Moritz. Hosted 
by Todd Parrot.

Jazz Jam
Calling all jazz players and  
enthusiasts. Please come to the 
Matterhorn after the Main Stage 
performance on either Thursday or 
Friday, and play or listen to some 
of the best harmonica jazz. Sign up 
when you get there. The bar will be 
open!

Open Mic
Here’s your chance to play solo or 
with others. Leave some space in 
your day to play. 

Swap Meet
SPAH members are invited to bring 
their extra “harmonica stuff” 
outside the Main Stage on Friday 
between 12:15 and 2:45 p.m. 
Find space on a table and you’re 
set to go. You can sell some old 
treasures or buy new ones. You are 
responsible for all your items. 
Note: If you are interested in selling 
new products, please work with 
someone in the vendor area. Out 
of respect for SPAH registered 
vendors, the Swap Meet is the place 
to sell your “extra stuff”, not a 
place to set up shop. Thank you.

Troubadours
SPAH Troubadours are selected 
each year to represent the spectrum 
of harmonica instruments 
and styles, including diatonic, 
chromatic, and trio, from across 
many musical genres. We hope 
you will join us in celebrating their 
knowledge, personality and skill at 
every opportunity. 
For 2026, please welcome SPAH 
Troubadours: Robert Bonfiglio, 
Dave Moore, Jerry Devillier, John 
Long, and Deak Harp. SPAH 
Troubadours will share their skills 
anywhere at the Convention, in the 
hallways, at a jam, on the open mic 
stage or on the patio! 
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CCoonnggrraattuullaattiioonnss  ttoo  SSPPAAHH    
oonn  iittss  6633rrdd  AAnnnniivveerrssaarryy  

Hello to all my old friends from SPAH conventions back in the 
80’s and 90’s and greetings to all the new friends I will meet here 
this year.  Please track me down and tell me what you’ve been up 
to or just come say, “HI.”  I am happy to be back at SPAH after a 
25-year absence running my business and raising four children.  I 

recently picked up my chromatic after putting it away for a 
couple of decades.  It only took a couple of weeks for the muscle 
memory to kick in and for the lessons I learned at SPAH to come 

back to me.  Even at 78 you can pick up where you left off 
decades ago.  I missed SPAH and am very pleased to be back. 

Bob Williams 

 

FREE HARMONICA 
On Thursday, August 13, between 10 am and 

Noon, stop by my booth in the vendor area and 
pick up a free harmonica. Hohner Bluesband 

diatonic key of C and Hohner booklet “How to 
Play the Harmonica” are available, free if you will 
give it to someone who does not already play and 
you give them their first lesson.  If you need more 

than one, come back on Friday for more. 

 Bob Williams 

 



Inside Back Cover (Color) $190 4 ½” x 7 ½”
Full Page Center (Color) $160 4 ½” x 7 ½”
$45 CREDIT TO APPLY TO ONE OF THE ABOVE

Congratulations SPAH!

www.HarmonicaGallery.com
Education.HarmonicaGallery.com

Education.HarmonicaGallery.com

Sales
Repair

Lessons

Study Harmonica
Earn 

College Credit

Dr. George Wallace Miklas
Author: Harmonica Pedagogy for the Full Inclusion Instrumental Music 

Classroom, Expanding Opportunities for Students with Disabilities

2023 Inductee:
Who’s Who
in America

Study  Study  
the  the  

HarmonicaHarmonica

 Harmonica  Harmonica 
Pedagogy for Music Pedagogy for Music 

EducationEducation



MULTI-TOOL FOR HARMONICA

• WRITES TABS + scale degrees
• Captures live harmonica audio + phrasing
• SHARE / POST your tabbed real audio
• TRANSPOSE to 1st, 2nd, 3rd, 4th, 5th, 12th
• Play back/loop—any speed
• BUILD your own tabbed audio library
• KEYBOARD / dynamic tab-view
• For 10-hole diatonic + special-tuning
• EASY—who wants complicated?

5-Day Free Trial

HarmonicaMute.com

STUDENTS, INSTRUCTORS, GIGGING PLAYERS, PROS



WWW.SEYDEL1847.COM

WE DID IT AGAIN BY ASKING OURSELVES, WHAT SPECIFIC CHANGES OR IMPROVEMENTS CAN BE MADE
TO AN OCTAVE HARMONICA, EITHER IN DETAIL OR AS A WHOLE? OUR ANSWER: THE SEYDEL SHAMROCK
IS THE VERY FIRST OCTAVE HARMONICA WITH INTEGRATED MOUTHPIECE INTO THE COMB, MAKING IT
EXTREMELY COMFORTABLE TO PLAY, COMPLETELY AIRTIGHT AND UNIQUE.
IT IS OUR FIRST OCTAVE HARMONICA WITH INDIVIDUAL VALVES FOR EACH REED WHICH ENSURE
MAXIMUM AIRTIGHTNESS, WHILE THE EXTRA-THIN, HIGH-PERFORMANCE VALVE MATERIAL PROVIDES
MAXIMUM DYNAMIC RANGE. IT IS ALSO EQUIPPED WITH A SLIM, SINGLE ROW DESIGN IDEAL FOR
SINGLE NOTES, TONGUE BLOCKING AND CHORD PLAYING, WITH REDESIGNED AIR INLETS FOR EASY
NOTE DEFINITION.
THIS TRUE EXPERT INSTRUMENT IS HAND-MADE IN GERMANY,
USING HIGH QUALITY MATERIALS AND PRICELESS EXPERIENCE
IN HARMONICA-MAKING, WITH STRIKING EFFECT COLOR AND
TRADITIONAL 3D IMPRINTED COVER-PLATES.
THE SHAMROCK IS THE IDEAL HARMONICA WHEN YOU ARE ON
YOUR WAY, WHEREVER IT MAY BE.

THE SEYDEL SHAMROCK IS AVAILABLE AS A SINGLE INSTRUMENT
WITH LEATHER POUCH IN TEN KEYS, IN THE SET OF 5 OR 10

IN THE PRACTICAL SEYDEL SAFE CASE.
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